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IN MEMORIAM 
LOUIS DUDLEY BEAUMONT 


HE Trustees of The Cleveland Museum of Art record 

with great sorrow the death of Louis Dudley Beaumont, 
a distinguished member of the Advisory Council of the Museum 
since 1938, who was elected an Endowment Benefactor of the 
Museum in the same year. 

Modest, retiring, nevertheless always a vitalizing force in 
whatever field he moved, he honored the Museum and the city 
which he called his own by entrusting them with the magnificent 
Antoine Watteau, a painting which will always rank as one of 
the most treasured objects in the Museum Collection. In the 
graciousness of his giving, he revealed the generous and pene- 
trating spirit which marked his road through life. 


IN MEMORIAM 
BERTHA AIKEN McMYLER 


It is with great sorrow that the Trustees of The Cleveland 
Museum of Art record the death of Bertha Aiken McMyler 
on November 7, 1942. An Endowment Benefactor of the Muse- 
um, she was elected by the Board in recognition of her most 
generous gift in 1920, which, with that of her daughters, pro- 
vided an Endowment Fund for the Department of Musical Arts 
and built the McMyler Organ dedicated to the memory of her 
husband, P. J. McMyler. Full of years, she lived to see the 
fruition of her hopes in the manifold services which the Museum 
has been able to offer the community in the realm of music. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1942, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Of 

Act of August 24, 1912. 


ce at Cleveland, Ohio, under the 
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TWO PRE-KHMER STATUES OF VISHNU 


In the early centuries of the Christian era the country of Funan 
occupied the territory now divided between Cambodia, Cochin 
China, and southern Siam, and it was not until the ninth century 
that the Cambodians became masters of their own territory and 
established their capital at Angkor. Because of the fame they 
ultimately achieved, however, sculpture produced in the last 
few centuries before Angkor is seldom referred to as Funanese, 
but usually as pre-Khmer, the vernacular name for Cambodian 
being Khmer. It is not known whether the earliest pre-Khmer 
sculpture was done in the fourth, the fifth, or the sixth century, 
though most authors conservatively accept the last, but it is 
patent that Indian influence is exceptionally strong and that 
there is a marked difference between the work of this period 
and that of the “‘classical” period of Angkor. The main point of 
dissimilitude is found in the concepts of the two epochs, the 
early Khmers being content to produce pieces of sculpture, for 
example, that were complete in themselves, while on the con- 
trary their classical successors were concerned primarily with 
the building of large structures, in which all the parts, including 
sculpture, were definitely subordinated to the whole. Thus, 
some of the best pre-Khmer statues are fairly “bursting with 
energy,” whereas the multiple sculptured towers of a later 
building “‘in terms of like concentration would be unthinkable.” 

To the Museum’s fine, small-collection of classical pieces have 
been added two of the greatest pre-Khmer statues” now known, 
both evidently of comparatively early date. According to M. 
Philippe Stern,’ pre-Khmer sculpture can be divided into four 
main groups, the first of which comprises pieces of small stature 
with the clothing treated in a special way, having cylindrical 
headdresses, eyes at surface level, and a light smile reminiscent 
of the archaic Greek. The Cleveland pieces are marked with all 
these characteristics. Moreover, they have not so close an 
affinity with Angkorean sculpture as with that of India, and it 
is this fact that seems to pull them back to a date earlier than 
the one usually accepted for pre-Khmer sculpture. 

It has generally been thought that the earliest Indian in- 


1 Ananda K. Coomaraswamy, History of Indian and Indonesian Art, p.183. 


2 No. 42.562. Height 3434”, illustrated on cover; No. 42.563. Height 1954”, illustrated on inside 
back cover. 


3 Musée Guimet, Catalogue des collections indochinoises, p. 25. 
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fluence came from the Gupta Period, A.D. 320-600, but there 
is nothing from this period that could have been responsible for 
the extraordinary majesty of the larger of the Museum’s two 
statues. There are, however, Indian figures of the Kushan 
Period, in the second century, which exhibit the same major 
earmarks, although the influence may not have been direct. 
Certainly the close relationship between the Bodhisattva dedi- 
cated by Friar Bala in A.D. 123, now in the Sarnath Museum, 
and the Vishnu of Pl. XIX, No. 1, in the catalogue of the Musée 
Albert Sarraut, is sufficiently obvious; and the Cleveland statue 
would seem to be simply a more mature (i.e. later) version of 
the latter. All three have the high-held head, the broad shoulders, 
the akimbo arms, the prominent breasts, and the firm stance 
with feet well apart, that mark Kush4an sculpture and disappear 
before the arrival of Gupta. Since there is definite Gupta in- 
fluence in pre-Khmer statues of quite other character, such as 
the standing Buddha illustrated at Pl. II in the Sarraut cat- 
alogue, it is not reasonable to assume a sixth century date for 
the latter and a sixth to seventh century date for the former. 
Although the author is not now prepared to assign a final date, 
a most conservative ascription would be to the sixth century or 
earlier; and since both Cleveland statues bear the same points 
of M. Stern’s analysis, the date that is good for one must also 
fit the other. : 

The two statues represent Vishnu, the Preserver, one of the 
gods of the Hindu trinity, and both originally had four arms, 
each of the hands holding an attribute of the god’s power. In 
the upper right was a disc (cakra) to be hurled at his enemies; 
the upper left held a conch (Sankha), on which he blew to fill 
them with fright; the lower left rested on the handle of a club 
(gada@) employed in hand-to-hand combat; and the lower right 
was cupped beneath the bud of a lotus (padma), symbol of the 
Universe.* 

Each in its own way, the two statues are supreme achieve- 
ments of the sculptor’s art. The delicate undulations of the 
modeling of the smaller one give it an appearance of tenderness 
and compassion that must have been welcome to the early 
Cambodian worshipers, whereas the taut expanses of the larger 
figure lend it a semblance of divine and awe-inspiring omnipo- 


4In the Albert Sarraut Catalogue Groslier refers to “‘une boule ou un fruit” in the lower right 
hand of Vishnu, but I have been unable to find any support for such a surmise. 
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tence that is associated with the greatest religious sculpture the 
world over. 

The exact provenience of the pieces is not known. At one 
time they were in the Neumann Collection, Saigon, Indo- 
China. They came to the Museum as a gift of Hanna Fund. 

HOWARD HOLLIS 


AN “ADORATION OF THE MAGI” 
BY GIOVANNI DI PAOLO 


Giovanni di Paolo (c.1403-1482) was a young painter already 
established in his trade when Gentile da Fabriano came to 
Siena in 1425 on a recorded commission. This contact may have 
aroused the curiosity which prompted Giovanni’s journey to 
Florence in the following decade. There Giovanni would have 
seen the great altarpiece of the “Adoration of the Magi’”’ painted 
in 1423 by Gentile da Fabriano for the church of Santa Trinita. 
Close in style and details to this Adoration by Gentile is a series 
of predella panels by Giovanni, which can be dated prior to 
1445. 

These panels, theoretically assembled by the author of the 
recent monograph on Giovanni di Paolo, John Pope-Hennessy,* 
are similar to one another in style, details, and types, in meas- 
urements and general color scheme, and they have icono- 
graphical sequence. The four panels” known to Pope-Hennessy 
at the time of his publication included “The Expulsion and the 
Annunciation,” a “Nativity,” a “Presentation in the Temple,” 
and a “Crucifixion.” All have approximately the same height 
and length except the Crucifixion, which is longer by a few 
centimeters and must, according to Pope-Hennessy’s analysis, 
have formed the central piece. This number of four panels— 
three alike and one of different size—would alone indicate the 
probable existence of a fifth panel in order to form a balanced 
predella. This picture,* with approximately the same measure- 
1 Giovanni di Paolo, 1403-1483 (London, 1937). 
2“The Expulsion of Adam and Eve and the Annunciation,” National Gallery, Kress Collection, 

Washington, D. C.; height 38.5-40 cm., width 46.8 cm. “Nativity,” Vatican, Rome; height 
38.5-40 cm., width 45 cm. “Presentation in the Temple,” Metropolitan Museum, Blumenthal 


Collection, New York; height 33 cm., width 44 cm. (reduced, probably). “Crucifixion,” Kaiser 
Friedrich Museum, Berlin; height 38.5-40 cm., width 53 cm. 


5 No. 42.536. “The Adoration of the Magi,” Holden Collection; height 38.75 cm., width 44.75 cm. 
Illustrated on inside front cover. 
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ments as the small three panels, has at length appeared, having 
remained unknown and unrecorded in America, where it was 
brought during the last quarter of the past century. It has been 
acquired for the D.E. and L.E. Holden Collection. 

The compositions of these panels are based upon, or taken 
almost directly from, the predella subjects of Gentile’s Floren- 
tine altarpiece. The Nativity and the Cleveland Adoration 
panels are drawn from Gentile’s Nativity subject, while the 
Presentation is close to the other subjects of Gentile’s altar, but 
shows, besides, Sienese inspiration from Ambrogio Lorenzetti’s 
panel of the same subject. In the Cleveland Adoration Giovanni 
followed Gentile’s actual composition, lifting a dozen of the 
principal figures from Gentile and placing them in relatively the 
same postures but imbuing them with a very different character. 
Giovanni either possessed a prodigious eye and memory, or, 
more likely, made notes and sketches in the presence of Gen- 
tile’s masterpiece. However, he possessed an inherent Gothic 
strain, wholly Sienese in essence, and he made no attempt to 
simulate the more urbane style of Gentile’s figures. Despite the 
small size of the Cleveland panel, and the childlike, fairy-tale 
qualities, Giovanni’s figures, notably the Madonna, possess an 
archaic, monumental grandeur. If Gothic in spirit, the picture 
also shows Giovanni’s consciousness of Renaissance realism 
through his attention to such items in Gentile’s composition as 
the kneeling king. Similarly, the page who unclasps the spur of 
the third of the Magi is faithfully rendered by Giovanni, a 
striking instance of his close observation of Gentile’s work and 
an argument for the supposition that he made drawings as 
guides. When it came to the fabrics which adorn the Magi, 
Giovanni chose to try his own versatility in designing richly 
woven clothes, heavily interlaced with gold thread, and to bring 
his figures into the current styles. 

The upper part of Gentile’s composition Giovanni changed 
wholly. The three episodes of the story depicted by Gentile were 
replaced by a distant landscape, realistic in perspective and 
characteristic of the Tuscan countryside around Siena. The 
walled town upon a hilltop suggests Monteriggioni, a relic of 
medieval times which still stands north of Siena today and was 
a familiar landmark to Giovanni. 


It is perhaps unfair to compare the Cleveland panel with the 
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great Florentine altarpiece, since, as Pope-Hennessy says, 
Giovanni’s emulation of Gentile’s style was “in desire rather 
than in fulfilment.” For, where Gentile created a great theme 
redolent of pageantry and richness, Giovanni made a tenuous, 
minor variation—minor in size, albeit a deeply moving and 
individual creation in spirit and feeling. 

HENRY S. FRANCIS 


CHRISTMAS GREETINGS 


War-time restrictions may make the selecting of Christmas 
greeting cards more difficult than usual this year. You may 
solve this problem at the Museum’s Sales Desk, where a large 
assortment of cards is available. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for October, 1942, 
the following names have been added to the Membership lists: 


SUSTAINING 
McCabe, Frank E. 


LIFE 


Ostendorf, Mrs. Edgar L. 
Seeler, Mrs. Katherine S. 


TRANSFER FROM ANNUAL TO LIFE 


Mancin, Mrs. Arnold 
Maynard, Jule F. 
Stuessy, Herbert C. 
Watters, Sada D. 


ANNUAL 


Abbott, Mary S. 
Argelander, Frank A. 
Avery, Mrs. Julian 
Baker, Arthur O. 

Baker, Newton D., III 
Barrick, Mrs. S. Gordon 
Batzer, Russel W. 
Berno, Joseph A. 

Berry, Robert J. 

Biele, Edward 

Blake, Anna H. 

Bohm, Mrs. John T. 
Bosworth, Mrs. Sarah M. 
Bremer, Mrs. Edwin 
Brush, Kathryn J. 
Calvert, Mrs. Francis V. 
Calvert, Mrs. Mildred B. 
Clough, Joseph B. 
Collingwood, 


Cunningham, W. Phelps 


rs.RobertW. 


Custer, Mrs. Clarence W. 
Cutter, Mrs. Marguerite 
Ecker, Dr. Enrique E 
Emeis, Mrs. Theodore A. 
Ensten, Mrs. L. H. 
Eppley, William H. 

Falk, Esther 

Feldman, Louis 

Feldman, Mrs. Newton M. 
Finney, Harold P. 
Frankel, Mrs. David 
Fraser, Mrs. Jesse A. 
Fraser, Thomas J. 
Friedman, Samuel 
Fulton, John W. 


Ganzenmueller,Mrs.Carl H. 


Garst, Charlotte 
Geisler, Mrs. Robert 
Gillette, Harry J. 
Gleim, Mrs. Irene B. 
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Gockel, Mrs. George H. 
Gregory, Marian 

Halper, D. Leonard 
Hamill, Elizabeth M. 
Harff, Dr. John R. 
Harker, Mrs. Herbert C. 
Henthorne, Mrs. C. F. 
Herringshaw, Mrs. G. W. 
Horvath, Mrs. August P. 
Jack, Mrs. William S. 
Jaeger, Irene B. 
Jones,Mrs.Ralph Wickham 
Kazmarek, Elsie 

Kelley, Dr. J. Joseph 
Klevay, Stephan 

Lad, Mrs. Anthony 
Larer, Mrs. Daniel P. 


Levitt, Mrs. Harry L. 


Lien, Rodney Prior 
Love, Mrs. John W. 
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Lowe, Mrs. William F. 
Markley, Mrs. George E. 


Mathews, Alice 
May, Mrs. C. 


Merriam, Arman L. 
Miller, Mrs. Simon 


Milner, Marie 
Mitchell, James 


Moehl, Mrs. Henry C. 
Morrison, Mrs. Hunter 
Morrison, Mrs. Max 
Mueller, Mrs. F. R. 
Nelson, Dr. Charles F. 


Nelson, Ralph M. 


Nemrow, Dr. Curt M. 
Ober, Mrs. Dean C. 
Olson, Mrs. Gustav 
Ossmann, Mrs. Richard 
Overman, Mrs. C. 


Wednesday 2. 


Friday 4 


Saturday 6. 


Sunday 6. 


Wednesday 9. 


Peter, Mrs. Wilbur H. Spivakovsky, Mrs. T. 
Phelan, Dr. Harold V. Thayer, Allyn K. 


Pickands, Henry S. Turner, Mrs. B. Clifford, Jr. 
Post, Mrs. E. H., Jr. Ulmer, William L. 
Ray, Mrs. Lucian Y. Urankar, Dr. August A. 
Reed, Mrs. Peter Wade, Robert V. 
Rinta, Mary E. Walker, Helen M. 
Robertson, Clara L. Warburton, George 
Ruby, Mrs. R. Wells Warfel, Mrs. R. M. 
Satterlee,Mrs.George Reese Weinandy, Mrs. Paul K. 
Schroeder, Ruth H. West, Mrs. Samuel B. 
Schuster, Marie H. Whetzel, Mary E. 
Sharkey, Mrs. Harold A. White, Margaret M. 
Sharp, Dr. Wilfrid D. Williams, Mrs. Alfred L. 
Shrowbek, Helen Wilson, Mrs. J. Atlee 
Siebert, Mrs. Howard G. = Wood, Brent L. 
Siler, Mary L. Woodruff, Alma E. 
Siller, Mrs. Ernest J. Yingling, Victor N. 

BD. Smith, Benjamin A. Yulish, Mrs. Israel 


Solomon, Mrs. Henry 


Total Membership, 3,129 


CALENDAR FOR DECEMBER, 1942 


8.00 p. m. 
8.00 p. m. 


8.15 p.m. 


10.30 a. m. 
8.15 p.m. 


9.30 a. m. 


2.00 p. m. 
2.00 p. m. 


2.00 p. m. 


2.00 p. m. 
3.00 p. m. 


3.00 p. m. 


§-15 p.m. 


8.00 p. m. 


8.00 p. m. 


*Cultural Backgrounds: Germany. Gerhard von 
Koschembahr, Leopold Levis, Paul Weinandy. 

*Studio Club. Rolf Stoll. 
Organ Recital. Northern Ohio Chapter, American 
Guild of Organists. Laura Louise Bender, 
F.A.G.O. 

*The Oriental Theatre. Margaret Fairbanks. 
Lecture: The John L. Severance Collection. 
William M. Milliken. 


*Museum Saturday Mornings: Early Cleveland as 
I Knew It. I. T. Frary. 
Young People. Color Films of Comic Puppets. 
*Saturday Afternoon Art Club for Amateurs. 
Price A. Chamberlin. 
*Cartoon and Costume Club for Young People. 
Rita Myers. 
Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk. Furniture and Textiles in the 
Severance Collection. Dorothy VanLoozen. 
Films: Travel in Northern Lands. George W. 
Brown, Gates Mills. 
McMyler Organ Recital. Walter Blodgett. 
*Cultural Backgrounds: Czechoslovakia. Dr. Jan 
B. Kozak, Professor of Philosophy, Oberlin 
College, and Emmanuel J. Hajny, Czechoslovak 
Consul. 


*Studio Club. Rolf Stoll. 
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Friday 11. 8.15 p.m. Lecture: Camouflage: The Art of Deception. 
Milton S. Fox. 


Saturday 12. 9.30a.m. *Museum Saturday Mornings: Architectural Tour 
of Cleveland. I. T. Frary. 


2.00p.m. Young People. The Christmas Spirit in Music. 
Pupils of Fairmount Junior High School, directed 
by Alvaretta West. 


2.00 p.m. *Amateur Art Club. Price A. Chamberlin. 
2.00 p.m. *Cartoon and Costume Club for Young People. 
Rita Myers. 


Sunday 13. 2.cop.m. Radio-Phonograph Program (until 5.00 p.m.). 


3.00 p.m. Gallery Talk. Madonnas in Art. Marguerite 
Munger. 


3.45 p.m. Lecture: Design as Applied to Machine Tools. 
Myron S. Curtiss, Mechanical Engineer, Cleve- 
land. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 16. 8.00 p.m. *Studio Club. Paul B. Travis. 
Saturday 19. 9.30a.m. *Drawing Classes for Members’ Children. 


9.30 a. m. *Museum Saturday Mornings: Madonnas in Art. 
Marguerite Munger. 


2.00p.m. Young People. Demonstration: Making Your 
Christmas Tree Decorations. Children and 
Teachers of Saturday Morning Classes. 


Sunday 20. 4.00p.m. A Nativity Play for the New World: The Way of 
the Wise Men. Directed by George R. Kernodle. 


5.15 p.m. Community Christmas Carols with the St. James 
Choir, Walter Blodgett; Warner and Swasey 
Men’s Glee Club, Edward Gressle; Southland 
Serenaders, Thomas Hill. 


Sunday 27. §.15p.m. McMyler Organ Recital. Walter Blodgett. 


*For Members only (except $5.00 Members); non-Members call Educational Department, 
GArfield 7340; all other events free to the Public. 


EXHIBITIONS 


Gallery VIII . . . . Art in Australia (through December 6). 
Galleries VII, VIII . . . Contemporary Art of the Western Hemisphere 
(opens December 10). 


Galleries IX, X, XI. . The John L. Severance Collection. 
Museum Galleries Closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JoHN HUNTINGTON HoRD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK G. MATHER 
RALPH M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
Haroip T. CLARK EpwAarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Harotp T. CLARK LEONARD C. HANNA, JR. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
Racpu M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
JINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. BurKE, Jr. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. HENRY W. CANNON Davip S. INGALLS 
Henry Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
A. C. ERNsT Woops KING 
PAUL L. FEIss Mrs. MALcoLtm L. MCBRIDE 
WALTER L. FLory SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs. Epwarp B. GREENE Mrs. RAINEY ROGERS 
SALMON P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA Mrs. WorcESTER R. WARNER 
Mrs. E. S. HARKNESS ROBERT A. WEAVER 
GROVER HIGGINS Mrs. WINDSOR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BurRRous 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
In Charge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings 


LIBRARY 
Librarian 
In Charge of Lantern Slides 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELL G. SILL 
ELLA TALLMAN 
GERD MUEHSAM 
. ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


Joun W. McCaBe 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. FooTE 
Asst. in Decorative Arts THomas L. CHENEY 


Curator of Oriental Art 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 


Howarp HOL.tis 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 


Curator-Elect of Musical Arts WALTER BLODGETT 


Curator of Education 
Assoc. Cur. for Administration LoursE M. DUNN 
Supervisors: RuTH F. RUGGLES, KATHARINE G. 
Wicks, Mitton S. Fox, MARGUERITE MUNGER; 
Secretary: MARGARET F, BROWN 


THOMAS MuNRO 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appointments should be arranged in 
advance. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 

Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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